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LIAT YOSSIFOR FOX JENSEN
FOX JENSEN McCRORY

No second chances in the land of a thousand dances. - Ry Cooder

| have always known that Liat Yossifor’s paintings don’t belong just in LA. Of course they are
made there amidst the particularities of the California condition, the light, the bleached colours,
the unswept horizon - and it is even tempting, in a slightly silly literal manner to see Yossifor’s
uncompromising gestures as series of turnpikes, viewed from above like desaturated urban
metaphors for the City of Freeways. But of course they’re not.

These paintings are a compressed recounting of spirit and movement. In this sense they manage
to conflate, whilst simultaneously critiquing, the masculine heroism of action painting with the
turmoil and vivacity of performance. One thinks of Carolee Schneemann and the radical way that
she used her body as a mechanism of expanded gesture and the way that Yossifor questions the
very notion of gesture and narrative. Yossifor unthreads the surface, in fact the body of the painting,
tugging forcefully at the Ariadnean thread that lead her in. Though not as physically intrusive as
Schneemann’s Interior Scroll | have the sense that Yossifor is extricating a buried internal narrative
and leaving us with a landscape shaped by an authentic performance that is gratefully free of irony
and cynicism which have been the currency of recent times.

In this exhibition of new paintings Yossifor has made two dramatic shifts. One is colour and

the second is proportion. The relative neutrality of her more familiar, essentially square form is
supplemented by a grand portrait format that is well over 2 metres tall (85 inches for anyone still
here from the 19" century) One of the paintings that has this new size is prosaically titled Tall Red. It
could not be any redder. | see it and | hear the strains of Jason Molina’s poignant lyric “your hair is
coxcomb red and your eyes are viper black”. For this is painting that has a visceral intensity and an
inflamed temperament. Could it be that Yossifor’s passionate excavations now dovetail with a colour
that answers their innate potency?

The glorious melee of gesture and inscription that comprise the ground that Yossifor makes is
equally about removal as it is addition. Pigment is not politely wiped away, rather Yossifor scribes
and gouges at the surface in a powerful elliptical dance that simultaneously makes gesture by
expunging it. This determined and concentrated “all prima” performance, one where the viscosity of
the pigment bookends her opportunity to work, to uncover and conceal deeper gestures gives each
painting a finite gestation. If she is unhappy about the piece for any reason, then it is duly scraped
off...there is indeed no second chances in the land of a thousand dances...

So what remains? Yossifor’s paintings deliver a deeply felt aggregate of physical and emotional
perseverance. The performance certainly invites the opportunity, once again for this resilient act

of painting itself to emerge as the fundamental agency of a deep unlanguaged communication.
Paintings’ Rasputin-like indomitability was even expressed by Schneemann and holds very true for
Yossifor, “I’m a painter. I’'m still a painter and | will die a painter.”

Andrew Jensen, April 2020
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Wide Grey, 2020
oil on linen
205 x 198 cm
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Tall Red, 2020
oil on linen
215x 165 cm

Wide Grey, 2020
oil on linen
205 x 198 cm
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Tall Red, 2020
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Wide Black, 2020
oil on linen
203 x 198 cm






LIAT YOSSIFOR

Wide Red, 2020
oil on linen
203 x 198 cm






Wide Red, 2020
oil on linen
203 x 198 cm




LIAT YOSSIFOR FOX JENSEN
FOX JENSEN McCRORY

Blue Grey I, 2020
oil on linen
208 x 174 cm
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Blue Grey I, 2020
oil on linen
208 x 174 cm

Blue Grey II, 2020
oil on linen
208 x 174 cm



Small Red, 2020
oil on linen
40 x 35.5cm
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Small Red, 2020
oil on linen
40 x 35.5 cm






Liat Yossifor received her BFA from the San Francisco Art Institute in 1996, and her MFA from the University of
California, Irvine, in 2002.

She was an artist-in-residence at the Rauschenberg residency in Florida in 2020; and a guest of the Deutsche
Borse Residency Program at the Frankfurter Kunstverein in Germany in 2010.

Select solo exhibitions include: Pre-Verbal Painting, The Contemporary Art Museum St. Louis, MO; Expanding
on an expansive subject, The Armory Center for the Arts, Pasadena, CA; Time Turning Paint, Nichols Gallery,
Broad Center, Pitzer College, Claremont, CA; The Tender Among Us, The Pomona College Museum of Art,
Claremont, CA; Double Life, Galerie Anita Beckers, Frankfurt, Germany; Movements, Ameringer McEnery
Yohe, New York, NY; A Body of Water, Patron Gallery, Chicago, IL; and The Stand, Paramo Gallery,
Guadalajara, Mexico.

Group exhibitions include: Modulaciones, Museo de Arte de Sinaloa, Culiacan, Sinaloa, Mexico and at the
Museo de Arte de Zapopan, Jalisco, Mexico; B.A.T. State Ill: Women Artists in Conversation with El Nopal
Press, Carolyn Campagna Contemporary Art Museum, Long Beach, CA; 100 Years and Counting, Minnesota
Museum of American Art, St. Paul, MN; Grafforists, Torrance Art Museum, Torrance, CA; Stolen Gestures,
Kunsthaus Nurnberg, Germany; Subject, Lyman Allyn Museum, New London, CT; New Works, The Margulies
Collection, Miami, FL; From America, Museum of Modern Fine Arts, Minsk, Belarus; The Third Wight Biennial,
New Wight Gallery, UCLA, CA; To Here Knows When, University of La Verne, CA; The Real Me, Occidental
College, Los Angeles, CA.

Select public collections include: Creative Artist Agency (CAA), Los Angeles, CA; Isabel and Agustin Coppel
Collection (CIAC), Mexico City, Mexico; The Margulies Collection, Miami, FL; Minnesota Museum of American

Art, St. Paul, MN; Los Angeles County Museum of Art (LACMA); and The Hammer Museum, Los Angeles, CA.

Yossifor is represented by Fox Jensen, Sydney and Fox Jensen McCrory, Auckland.

Nothing is Black Nothing is Grey, 2019
oil on linen 204 x 178 cm
Nothing is Black Nothing is Grey, 2019
oil on linen 204 x 178 cm

private collection
Installation view Wet, Wet, Wet, Fox Jensen McCrory, Auckland 2019



